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Oliver Twist

Oliver Twist was written by Dickens at the tender age of twenty five : it is an extraordinary achievement. Its major characters and scenes have passed into myth and one could argue that it is the most popular novel of all time. However, few would claim that is the best of Dickens’ novels. Bleak House and Great Expectations are far more accomplished. The first hundred pages of Oliver Twist are flawless as the child progresses from the workhouse to the London underworld and the epic characters of the Beadle, the Artful Dodger, Bill Sikes and Fagin are introduced. When Oliver asks for more, writes one critic, history would never be the same again. But as soon as Oliver is captured at the burglary of his own half-sister’s house, the book descends into slow sentimentality which is redeemed in the last quarter when the story returns to the London underworld. Our production follows the lead given by David Lean in his classic film version and cuts the entire Maylie family sub-plot. Research has shown that Dickens’ obsession with the angelic and frail Rose Maylie was the result of his own cousin’s serious illness. This is an interesting example of the potential danger of writing a novel in weekly installments ; the young Dickens was over influenced by his current emotional state.

The flaws of the construction are perhaps not as serious as the inherent contradiction in the central argument of the book, already mentioned in the section on Dickens’ art. If the Workhouse is a murderous institution for the degradation and even destruction of the poorest and most vunerable members of society, then what alternative have the destitute except crime ? Oliver would die of neglect and starvation upon the highway if the Artful Dodger did not rescue him and take him to the warmth and hot sausages of Fagin’s den. But the food and comfort that revive him are the product of crime. Dickens punishes his criminals ; Bill, Nancy and Fagin are all dead by the end of the book and the Dodger transported for life to the penal colony in Australia. And their fates are presented as good and proper punishment. When Oliver is beaten unconcious and dragged before the cruel and drunken Judge Fang (a policeman in this adaptation) the entire legal system is exposed as a corrupt part of the same vicious state machinery that runs the workhouse. Two hundred pages later the court which tries Fagin and sentences him to death is presented as a model of fairness. It is impossible to reconcile the two court scenes and the contradictions within the wider novel. Dickens’ own solution is to demonise Fagin, the Jew becomes the almost supernatural source of evil. But although this may work aesthetically it is morally repugnant, especially in the light of the Holocaust. It has been said that had Shakespeare been writing today he would never have created Shylock and perhaps the same can be said of Dickens and Fagin. Any modern adaptation has to deal with the problem of the anti-semitism in Oliver Twist. The David Lean film and the Lionel Bart musical both ‘solve’ the problem by avoiding it and Fagin is not executed. The anti-Semitism of the book can either be played down or exposed as part of the system of repression. It has seemed to us more challenging to expose rather than to avoid the problem. It is interesting that even Dickens himself toned down the language in later editions, substituting the name Fagin for the more frequent use of ‘the Jew’ in the first edition.

Once Fagin ceases to be a supernatural force for evil it is possible to continue the social analysis of the first hundred pages into the second half of the story. This has basically been our approach. Brownlow, for example, is made to bear the responsibility for rejecting his own daughter and causing her death and Oliver’s unhappy childhood. Once Fagin is recognised as a flawed scapegoat rather than a demon, Brownlow’s hand in his downfall becomes less than honorable. However, the play follows the book in not romanticising crime. Crime may be the only alternative to starvation for Fagin’s gang but it is no substitute for a proper place in society. The violence and suspicion with which the criminals must live corrupts and destroys them. The book (and play) end with Oliver stating “ I am truly happy ” but the reader has the impression of tragedy.

OLIVER TWIST is a marvellous resource for those who would adapt it for the stage. It is dramatic, comic and tragic. The famous Polish director Grotowski said that a production of a classic play or novel only justifies itself if it confronts the original. We have tried to confront the contradictions in OLIVER TWIST and concentrate on the sense of injustice that lies at the book’s core. We also aim to capture the theatricality and showmanship that makes OLIVER TWIST one of the most popular stories ever told.

Paul Stebbings and Phil Smith, London 1994

Adaptation by Phil Smith

Phil co-founded TNT Theatre with Paul Stebbings in Bristol. Since then he has written over 100 plays and librettos performed worldwide. In collaboration with The American Drama Group Europe, he has adapted The Grapes of Wrath and Brave New World for the stage and also adapted Macbeth last season, transforming the classic into a 2 hour play for 6 actors.

Direction by Paul Stebbings

Paul is the artistic director of TNT Music Theatre Britain and of the American Drama Group Europe. Since its creation in 1980, TNT productions have toured over 20 countries worldwide. One of Paul’s main areas of interest is the integration of music and theatre which culminated in the production of Moby Dick, recently performed at the Volos Music Festival in Greece. Recent productions include Brave New World, The Grapes of Wrath, Macbeth and The Wizard of Jazz. He is currently working on a new production of A Midsummer-Night’s Dream that will tour Europe in 2002-2003.

Music composed by Thomas Johnson

Thomas lives and works in Bristol, England, where he directed for many years the prestigious “ Dr Foster’s Travelling Company ”. He has worked with Paul Stebbings on many TNT productions including A Streetcar Named Desire and The Murder of Sherlock Holmes.

Musical direction by Peter Joucla

Peter has worked for many years with TNT and The Amercian Drama Group Europe as an actor, director and musical director. He runs his own company “ Tour de Force ” in Tring, England and has recently directed “ 1984 ” and “ Dr Jekyll and Mr Hyde ”, both of which toured France. 

and

Costumes : Julianne Kasprizik

Set Construction : Aki

Set design : Paul Stebbings

Production :

TNT Music Theatre Britain (Bristol) directed by Paul Stebbings

The American Drama Groupe Europe (Munich) directed by Grantly Marshall

Production de tournée en France :

Le Théâtre en Anglais (Paris) directed by Lucille O'Flanagan

Charles Dickens – Life and Works

Charles John Huffham Dickens, 1812 – 1870

Charles Dickens was born at Landport, near the city of Portsmouth on the south coast on England on February 7, 1812. He was the second son of eight children. His father, John Dickens, was at the time of his birth, working as a clerk at the Naval Pay office in Portsmouth. The Dickens family suffered a series of financial crises. 

The family moved to London in 1823, facing total ruin. John Dickens was arrested for non-payment of his debts and imprisoned in Marshalsea Debtor’s Prison. He was joined there by the rest of the family, except young Charles. With his parents in prison, Charles was sent to work at the age of twelve at a blacking warehouse in London. He received the miserable sum of six shillings a week for sticking labels on bottles. Prison, the courts, cheap and dirty rooms, and soul-destroying work were all to figure in Dickens’ writings. However, the experiences of Dickens’ childhood were so painful that he would speak of them only with his closest friends.

After attending school only up to age fifteen, Charles Dickens went to work as a clerk for a legal firm in Gray’s Inn, London. There he taught himself shorthand notation and begun to write freelance journalism. He did well and was soon employed reporting debates in Parliament. Dickens’ writing developed from short journalistic sketches to articles commissioned to accompany popular illustrations of sporting events. 

His major breakthrough came when he started to write fiction in popular magazines with a large readership. His stories were written in weekly installments and the sequence began in 1836 with PICKWICK PAPERS. The pattern of weekly episodes continued all through his later publications and had an important influence on his literary style. 

OLIVER TWIST was begun while PICKWICK PAPERS was in first editions and Dickens was frequently working on two novels simultaneously. GREAT EXPECTATIONS was only written because another author’s serial was failing to win a readership and the publishers of the magazine turned desperately to Dickens. He then began writing episodes without knowing how the story would end. The characterizations and descriptions which diverge from the main storylines of Dickens’ novels set him apart from other writers and allowed him to open doors and shed light on many of the darker corners of Victorian life.

Dickens proceeded to write a series of highly popular novels that combined liberal social criticism of the abuse of the poor and the hypocrisy of the official bureaucracy in a gothic and sentimental style that appealed to Victorian tastes. In the 1840’s Dickens wrote a series of Christmas novellas starting with the highly successful A CHRISTMAS CAROL (1843). 

In the 1850’s he established a weekly publication of social comment HOUSEHOLD WORDS which sold tens and sometimes hundreds of thousands of copies. His success in Britain was repeated in the USA. 

He had a large family, many friends, worked with philanthropic enterprises. He was also interested in amateur theatrics, and via the theatre met Ellen Ternan, a young actress, for whom he left his wife Catherine Hogarth.

In 1858 Dickens began to perform public readings of his work in England and America. Biographers have suggested that it was the strain of these tours and performances which caused Dickens’ sudden physical decline in the 1860’s. At his death on June 8th 1870 he left a novel unfinished : THE MYSTERY OF EDWIN DROOD.

Synopsis

At the gallows, Fagin the Jew is about to be hung. Lord Brownlow asks him whether he has anything to say in his defense. Fagin claims he is innocent, that Lord Brownlow is as guilty as he. Fagin proceeds to tell the story …

Lord Brownlow’s house, ten years earlier. Agnes, Lord Brownlow’s daughter, is pregnant but unmarried. Her father throws her out of the house, disowning her. She manages to walk as far as the workhouse where she is taken in by Mrs Corney and her maid Old Sally. The baby is born but Agnes dies before she can reveal her father’s name. The beadle, Mr Bumble, is called to register the child. He gives the boy a name, Oliver Twist. 

Oliver grows up and is put to work building coffins in the workhouse: he is nine years old. The boys suffer terribly, they are cold and underfed. When one boy dies, Oliver finds the courage to ask for more to eat. He is beaten and locked up. That night Old Sally helps him to escape. She tells him that his mother’s name was Agnes and that he is in reality a gentleman.

On the road to London. Oliver, exhausted, falls asleep. A young thief, the Artful Dodger, sees him and picks his pocket. Oliver wakes up. They become friends and the Dodger takes Oliver to London. 

Arriving in London, The Dodger and Oliver witness the hanging of Little Joe, one of Fagin’s boys. They then go “home” to Fagin’s den. Fagin, The Artful Dodger and Charlie Bates teach Oliver how to thieve. They take him out and together pick the pockets of a rich gentleman—who is none other than Lord Brownlow--while Oliver watches. Lord Brownlow realises that he is being robbed, the Dodger and Charlie escape but Oliver – who is innocent - is caught by the police. Brownlow feels sorry for Oliver and takes him home with him. 

Back at Fagin’s, Fagin tries to make Bill Sikes go and “ rescue ” Oliver. Nancy says that Bill is too drunk and offers to go in his place with the Dodger. 

Lord Brownlow, in an attempt to show his confidence in Oliver’s trustworthiness, sends him on an errand with a large sum of money and a valuable book. But while Oliver is out Nancy and the Dodger catch him and drag him back to Fagin’s. Fagin wants to beat Oliver, but Nancy defends the boy. Fagin, distrusting Nancy, asks the Dodger to follow her.

That night, Nancy creeps out and goes to Lord Brownlow’s house. She tells Lord Brownlow that Oliver’s mother was called Agnes and he realises that Oliver is his own grandson. She tells him to meet her the next evening on London Bridge and that she will bring Oliver with her. She makes Brownlow promise that in return he will not turn the gang over to the police.

The Dodger tells Fagin that Nancy has betrayed them and Fagin tells Bill Sikes, knowing the violent reaction that Sikes will have. Sikes kills Nancy.

The police, alerted by Lord Brownlow, raid Fagin’s den. They kill Sikes as he tries to escape. The gang is arrested.

Fagin is hanged for his crimes.

Characters in the play

Lord Brownlow - A wealthy London aristocrat and collector of old books

Mrs Grimwig – His servant and house keeper

Agnes Brownlow – Daughter of Lord Brownlow, expelled from her home by her father when she becomes pregnant : finally revealed as Oliver’s mother.

Oliver Twist – Son of Agnes Brownlow but born and brought up in poverty at the Parish Workhouse (an institution to keep the poor off the streets).

Mr Bumble – The Beadle, an official of the Workhouse responsible for putting into practice the policy of starving the poor to encourage them to work harder and controlling their numbers. He profits from the virtual slave-labour system at the workhouse.

Mrs Corney – the widowed matron of the Workhouse, responsible for the preparation of the starvation diet fed to the poor. Mr Bumble is in love with Mrs Corney, but perhaps is more interested in her silverware than in her.

Old Sally – a poor, old alcoholic with no family. She is forced to live in the Workhouse and earns her keep by delivering babies and laying out the dead at the Workhouse. 

Fagin – A middle-aged Jewish Londoner, the organiser of a gang of child thieves.

The Artful Dodger – the leading member of Fagin’s gang of child criminals.

Charlie Bates – another member of Fagin’s gang.

Bill Sikes – a brutal London thief and alcoholic. Fagin sells his stolen goods.

Nancy – a prostitute and petty thief, partner of Bill Sikes.

Vocabulary

the Beadle : le bedeau

a beggar, to beg : mendiant, mendier 

a coffin : un cercueil

crone : vieille dame

to deliver babies : aider une femme à accoucher

dice : dés, jeu de dés

exhausted : exténué

to gawp : regarder bêtement

(to be) green : naif

to hang : pendre NB être pendu (d’un individu) “ to be hanged ” mais (d’un objet) “ to be hung ”

keep your trap shut : ferme ta gueule

to make (slang) : voler 

(to be) out of humour : être de mauvaise humeur

the parish : la paroisse

a pauper : un pauvre

penny : la pièce de monnaie la plut petite à l’époque

pickpocket : un type de voleur 

to rob, a robber : voler, voleur

to starve : mourir de faim

a swig : une gorgée

to thieve, a thief : voler, voleur

thrash : rouer de coups

welfare : assistance sociale

to whack : frapper, battre

What the Dickens ? : Que diable ?

Workhouse : l’asile des pauvres

Novels by Dickens

1836 Sketches by Boz

1837 Pickwick Papers

1838 Oliver Twist

1839 Nicholas Nickleby

1840 The Old Curiosity Shop

1841 Barnaby Rudge

1842 American Notes

1843 Martin Chuzzlewit

1844 A Christmas Carol, The Chimes, The Cricket on the Hearth, the Battle of Life, 

The Haunted Man

1845 Pictures from Italy

1846 Dombey and Son

1847 Housheold Words

1848 David Copperfield

1849 Bleak House

1850 A Child’s History of England

1851 Hard Times

1852 Little Dorrit

1853 A Tale of Two Cities

1854 Great Expectations

1855 Our Mutual Friend

1870
The Mystery of Edwin Drood (unfinished)

Further reading and viewing

J Forster, The Life of Dickens
Oliver ! comédie musicale de Lionel Bart (filmed by Carol Reed for Columbia)

Cockney

Cockney dialect comes from a certain part of London, officially from where you can hear the bells of Bow. Probably born with the industrial revolution, cockney accents can still be heard in much of London. It is one of the hardest of all accents to understand (English films with Cockney actors were often dubbed when released in America). It would have been the language of Bill Sikes and Nancy. More so than in French, English accents and dialects place people both geographically and socially (see Bernard Shaw’s “ Pygmalion ”). A few general rules :

Words beginning with an ‘H’ drop the first letter : 

“ Horse ” becomes “ ‘orse ”

Words beginning with a vowel have an ‘H’ added : 

“ Envelope ” becomes “ Henverlope ”

Negatives are often doubled : 

“ I have no money ” becomes “ I ain’t got no money ”. 

Many vowel sounds are lengthened : 

“ piano ” becomes “ pianner ”

Verbs are often used in the third person, whatever the subject : 

“ I am ” becomes “ I is ” “ You come ” becomes “ you comes ” 

“ What else is pockets for ? ”

My becomes me : “ My hands ” becomes “ me ‘ands ”

Are not / aren’t becomes ain’t :

The Doctor says it ain’t safe to deliver unless I scrubs me hands with alcohol.

Rhyming Slang

Like all dialects, Cockney has its own “ secret ” vocabulary. Based on rhymes, often long-winded and humorous, Cockney Rhyming Slang was often a way of using obscene language without being offensive. To ‘take a butcher’s’, or to ‘wear a titfer’ have passed into everyday usage.

“ Minces ” = mince pies = eyes

“ Butcher’s ” = butcher’s hook = look

“ titfer ” = tit for tat = hat

“ richard ” = Richard the Third = bird

“ Apples and Pears ” = stairs

“ Trouble and strife ” = wife

“ Joanna ” = pianner = piano

“ Bristol ” = Bristol City (the football club) = titty

“ Khyber ” = Khyber Pass = arse

The classic English alphabet (A for Apple, B for Bear etc.) exists in Cockney. Say the alphabet out loud using the correct East End pronouciation and the meaning will appear. It is a typical example of Cockney humour, poking fun at the “ educated classes ”.

A for ‘orses



(H)ay for (h)orses

B for Mutton



Beef or mutton

C for Yourself



See for yourself

D for ‘ential



Deferential

E for brick



(H)eave a brick

F for vescent



Effervescent

G for Police



Chief of Police

H for Consent



(H)age for Consent

I for Novello



Ivor Novello*

J for Cakes



Jaffa cakes*

K for Dressing



Cave for Undressing

L for Leather



(H)ell for Leather*

M for Size



Emphasize

N for Lope



Envelope

O for the Top



Over The Top*

P for a Whistle


Pea for a whistle

Q for Lavatory


Queue for the lavatory

R for mo’



(H)alf a mo’*

S for you



As for you

T for Two



Tea for Two

U for Me



You for me

V for la France


Vive la France !

W for Quits



Double you or quits

X for Breakfast


Eggs for breakfast

Y for Husband


Wife or husband

Z for Breezes



Zephyr breezes

* notes

Ivor Novello was a successful actor and singer/songwriter in the 1830’s

Jaffa cakes are famous jam and chocolate biscuits

To go Hell for Leather means to go very fast

Over the top (also O.T.T.) meant to climb out of the trenches in the First World War. Today it means doing more than is necessary, more than your duty.

Half a mo’ = half a minute : dans une seconde

Double you or quits = Quitte ou double

Some excerpts to read and study

AGNES kneels before her father, LORD BROWNLOW and admits to being pregnant

BROWNLOW: Throw her out, Mrs Grimwig!

AGNES: (Screams) No! No, I am your daughter!

BROWNLOW: You are no daughter of mine! See, see this portrait, this beautiful, pure and innocent girl upon this canvas, why that is my daughter!

AGNES: That IS me, father. I am your loving and dutiful daughter.

BROWNLOW: You hussy! Look at your swollen stomach! Has my daughter a stomach swollen with shame? No. No. Has my daughter fornicated with a married man? No, no. Such a thing would be beyond the wildest fantasy of my pure and angelic daughter. She would not take the good and ancient name of Brownlow and drag it through the mud of scandal! Where is my Agnes?

AGNES: She’s here, helpless before you.

BROWNLOW: Get away from me! Take your fingers off me, my flesh creeps to think of your hands upon him that impregnated you with his bastard child!

AGNES: This is your grandchild, feel, feel, he kicks against my belly.

BROWNLOW: Away, away! Never lay your hands on me again. I retch to think of it. Out, out woman, demon out and never return to darken my door again!

AGNES: Lost, lost! (exit).
BROWNLOW: Wait!

AGNES: Papa?

BROWNLOW: You gave me this, Agnes, it contains your picture. (he takes out a golden locket)
AGNES: Yes!

BROWNLOW:  It's of no use to me now, young hussy, I would not recognise it! (He throws it at AGNES, who takes it.)
AGNES: You are cruel, sir! Cruel! May you get what you deserve!! 

notes :

hussy : traînée

swollen : enflé

to drag through the mud : traîner dans la boue

to retch : vomir, avoir des haut-le-cœur 

don’t darken my door again : ne revenez plus jamais ici !

Agnes has given birth to Oliver and dies in the presence of the Beadle and Mrs Corney

BEADLE: Shhh - hush. Did the crone see or hear anything? Let us be philosophical, M'am, and keep this golden locket and let the secret of the child's birth die with his mother. We cannot go wasting time on paupers. Will this scrap of a child live? (Sounds of child's cries throughout this.)

CORNEY: He seems healthy enough.

BEADLE: Hah! Another burden on our charity. Born selfish! Well. I have the register and I shall name him. A boy you say?

CORNEY: He is. 

BEADLE: I am strictly alphabetical in these matters. The last orphan was an S … so I called him Swubble. This thing is therefore a T - (pondering the problem of a name the BEADLE notices the way he is twisting his pen in thought) - Twist I shall call him, Oliver Twist.

CORNEY: Oh, Mr Bumble, what a poet lies inside your mighty form.

notes:

crone : vieille dame

scrap of a child : un rien du tout

burden : fardeau

Fagin, from the gallows :

FAGIN: So Oliver Twist grew up in the Workhouse. If only the child had died at birth I might be alive tomorrow, but it was not to be and Oliver Twist grew up to be a pale and sickly youth of nine years of age. He grew up in the parish Workhouse: what an institution: invented and organised for the systematic murder of poor children by gradual starvation!  And they want to hang me for teaching a trade to poor urchins! Murdering hypocrites! They've got the wrong man!

notes :

Workhouse : asile des pauvres

urchin : gamin des rues

Dinnertime at the workhouse :

BEADLE: I hope the soup is not too thick, Mrs CORNEY?

CORNEY: It's thin, Sir, very thin. I makes a profit with my food allowance.

BEADLE: I makes a profit with me coffins. We must have profit.

(The boys weep from hunger.)

MRS CORNEY: The boys are crying again!

BEADLE: Crying is good for boys, Mrs Corney. It opens their lungs, washes their faces, and exercises their eyes. Oh there's a little soup left, I think I might, with your permission...

CORNEY: Oh it would be a pity to waste it, Mr Bumble.

Oliver runs away and meets the Artful Dodger on the road to London :

DODGER: Stone the crows! Is you alive? 'Cos if you're not I'll turn your pockets out if you don't mind? (Does so). Uhuh – empty. And just a penny. (OLIVER stirs) Saints alive! Is you a ghost? No offence, I was just warming my hands in your pockets. Well - what else is pockets for?

OLIVER: You are not Jesus?

DODGER: Hardly! And you is not a ghost. Though you will join the 'ost of ghosts if you don't get a cup of hot coffee and a slice of bread inside you. Well, I ain't got the coffee but I do have the bread. Tara! (Produces the bread. OLIVER wolfs it down).
OLIVER: You're as kind as Jesus.

DODGER: Going to London?

OLIVER: I hope so.

DODGER: Got anywhere to stay?

OLIVER: No.

DODGER: Money?

OLIVER: Oh yes! (Feels in his pocket for the penny, but it has gone) Oh no...

DODGER: I suppose you would want some place to sleep tonight?

OLIVER: I do indeed. (DODGER palms the stolen penny back into OLIVER's pocket.)
DODGER: Well, don’t worry, I know a respectable London gentleman, what'll give you a place to stay for nothink. Not a penny. Not that my friend, the respectable gentleman knows me - oh no. If we passed each other in the street we would walk straight by! (Makes a hand movement and winks at Oliver). Know what I mean?

OLIVER: You talk very like a Christian.

DODGER: So you get my meaning?

OLIVER: What meaning?

DODGER: Oh you are green.

OLIVER: No, my name is Oliver, Oliver Twist.

DODGER: My Christian name is Jack, if I was a Christian! But the merry Old gentleman wot I talked about: he’s given me a devil of a name: the Artful Dodger. (Bows and holds out his hat to OLIVER. OLIVER finds the penny in his pocket and is delighted. He offers the penny to DODGER.) 

OLIVER: My penny’s back!

DODGER: You keep it.

OLIVER: Oh thank you, Mister Dodger. Pleased to meet you, Mister Dodger.

DODGER: Come on, lad, London's waiting.

OLIVER: Is London beautiful?

DODGER: Oh yeah, it's like heaven but smoky.

notes :

Stone the crows !, ou Saints alive ! : ça alors !

Fagin wants Bill to kidnap Oliver from Lord Brownlow’s, but Bill is too drunk and Nancy offers to go in his place : 

NANCY: Allo, Dodger! Allo, Fagin! I've come to steal my man, Fagin. You can't have him.

BILL: I thought you was supposed to be whoring tonight?

NANCY: I'm sick of those greasy paws on me. I'm taking the night orff to be with my Bill.

FAGIN: I'm afraid, my dear, your Bill's busy tonight. He has an appointment in Pentonville.

DODGER: Bill and I are droppin' in on a Lord Brownlow. If you please.
NANCY: Oh not a burglary tonight, Bill. It's not safe - there's too much pale moonlight.

BILL: It's not a burglary, Nancy. It's a kidnapping. One Oliver Twist.

FAGIN: One of my boys, Nancy, he's been dragged away.  Bill here means to rescue him. He’s such a wonderful charitable man!

BILL: It's to save 'is filthy neck, and mine too. Come on Dodger. We better go now! 

NANCY:  Bill, listen to me, that old devil is going to be the death of you! (To Fagin:) How can he work tonight? Don’t let him go! Can't you see he's too drunk?

Bill: I’m not deaf!! The drink fires me!! What’s it to you, anyway? Come on, Dodger!

(DODGER throws him a stick, he misses it and collapses drunk).

NANCY: Bill! Bill! Get up, get up, you drunkard! Fagin, for god’s sake, look at the state of him!! He can’t go anywhere like that!

FAGIN: Well, the Dodger will go with him…

DODGER: I’m not going out with him tonight…

FAGIN: You will!

DODGER: I won’t!!

NANCY: Stop it, Fagin! He doesn’t have to go. I’ll go. 

FAGIN: You?

NANCY: Yes, me. I’ll get your precious Oliver Twist for you – after all, Dodger, he’s my little brother, ain’t he! 

Dodger: Who?

NANCY: Oliver Twist, my little brother who ran away from home: “Oliver, Oliver, come back to the bosom of your family…”

notes:

to whore: se prostituer

greasy paws: mains sales

If you please! : dans ce contexte, pour marquer l’écart social entre eux et Brownlow

To save your neck: sauver son cou (ici, littéralement)

the drink fires me: l’alcohol me donne des forces

Back from Lord Brownlow’s, Fagin tries to beat Oliver.  Nancy protects the boy:

NANCY: (Grabs stick) Don't beat him, Bill. Not the stick, Bill, he's too young.

BILL: Stand off me, or I'll split your skull against the wall!

NANCY: I don't care, Bill, I don't care what you do to me! Kill me, but not the child!

BILL: I'll do the both of you! (Throws Nancy to the floor and takes up the stick as FAGIN and DODGER return with OLIVER who they have caught with ease, playing with him as if in a game of cat and mouse).

FAGIN: What's the matter here?

BILL: The girl's gone mad!

NANCY: (Shaking with rage). No she hasn't Fagin, don't you believe it!

FAGIN: (to OLIVER) So you wanted to get away, my dear, did you? Called for the police, did you? Well, we'll soon cure you of that. (Taking stick from BILL with deference)
NANCY: I won't stand by and see it done, Fagin. You've got the boy, what more do you want? Let him be, or I shall go to the precious police, I shall put the mark on some of you even if it leads me to hang!

At the pub, Nancy sings :

NANCY: (sings) My mother said always look under the bed

Before you blow the candle out

In case there is a man about!

I always do, you can make a bet

But it’s never been my luck to find a man there yet!

All: Tra la la, tra la la! It's never her luck to find a man there yet!

NANCY: (Serious & drunk) What a life, boys, what a life! What a disappointment!

(Sings) The girl next door had burglars in

Beneath her bed one tarried,

She caught him and reformed him

In two weeks they were married!

But oh it did upset me girls

Lord knows how I did fret

Though I poked beneath my bed

There was no man there yet - tra la la tra la la!

Fagin, before he is hanged, speaking of his betraying Nancy to Bill :

FAGIN: Of all the crimes that have been committed under the cover of darkness within great London since night first hung over the city, was this really the worst? What of the Workhouse? What about the children whose lives were crushed in the mines and in the factories? Was the mob and the law sent out after those responsible for those crimes? No! Oh no! But it comes to the deeds of a common criminal like Bill Sikes then the likes of Lord Brownlow call for the police, the police will call for the newspapers, the newspapers will be sold in pubs and in the gutters and very soon a great mob will gather in the streets of London baying and screaming for blood, justice, truth and revenge – a mob, a riot, a pogrom even.

notes: 

the mob: la foule 

to bay for blood: réclamer la tête de quelqu’un
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“Oliver Twist” Comprehension: Have you understood? 

Read the synopsis in English and answer the following questions:

Scene 1 

Why doesn’t Fagin say anything to save himself from he gallows?

Why does he think Lord Brownlow is guilty?

Scene 2

Why is Agnes thrown out of the family home?

What happens to her after that?

Why does the Beadle name the baby Oliver Twist?

Scene 3

What does Oliver do in the Workhouse?

Why is he beaten and locked up?

What is the secret that Old Sally reveals to him?

Scene 4

How do Oliver and the Artful Dodger meet?

Why do they become friends?

Why do they go to London?

Scene 5

What happens when the two boys arrive in London?

Who is Little Joe?

What do the Artful Dodger and Charlie Bates teach Oliver?

What happens when they go out into the street together?

Scene 6

What does Fagin want Bill Sikes to do?

What does Nancy propose? Why?

Scene 7

What does Lord Brownlow ask Oliver to do? Why?

What happens when Oliver goes off alone?

What does Fagin ask the Artful Dodger to do? Why?

Scene 8

What does Nancy tell Lord Brownlow?

What is the promise she asks him to make?

When and where are they to meet?

Scene 9

What does the Artful Dodger tell Fagin?

Why does Fagin tell Bill Sikes?

What does Bill do?

Scene 10

What does Lord Brownlow do?

What happens as a result of this?
